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Kazaxckuii anoc «<Kobaanasl bateip» nepeseseH Ha AKYTCKUH A3BIK
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r. IkyTCk, Poccuiickas ®enepanus
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®orto 1. IIepeBoguuk Toporoes I'aBpuit [ puropbeBud ¢ n3gaHueM Ha SIKyTCKOM f3bIKE.
®oT0 npesocTaBICHO aBTOPOM
Foto 1. Translator Gavril Torotoev with publication in the Yakut language. Photo: courtesy of the author

16 okrsops 2025 roma B pamkax VIII MexaynapomnHoro ¢ecruBais modsuu «bmarogars
Gompmioro cHera» B HarmonampHoit Ombnmorexe PecmyOmmkn Caxa (SIkytws) cocrosiach
MIPE3eHTaIMsI TIePeBO/ia Ha SIKYTCKUH s3BIK Kazaxckoro smoca «Kobmauasr bateip». D1o msitoe
M3/1aHNE Ha SKYTCKOM SI3bIKE, BBILICAINICE B CEPUM «IMHUYECKHE MAMITHUKH HAPOIOB MHPay,
n3naBaeMoi 1o pemienuro HaumonaneHoro oprxkommrera PecnyOmmknm Caxa (SkyTtws) 1o
PYKOBOJICTBY, KOOPAWHAIIMH U PEATT3AIMHU 33124 10 COXPAHEHHIO, U3YUESHUIO U PACIIPOCTPAHEHUIO
SIKYTCKOTO T€POHUYECKOTO AII0Ca OJIOHXO.

Kuura odopmiieHa B cTuiIe PEABIIYIINX TOMOB CEPHUH, B HEH NCIIOIB30BaHbI HILTIOCTPALIUH
Ammvxana CwmarynoBa. B kHUre mmeercs cpasy Tpu BapuaHTa repeBona. [IBa mepeBoma
BheImontHeHH! K. ¢wton. H. [. I. ToporoeBbm u k. u. H. A. H. JKupkoBBIM ¢ pycckoro mepeBoja
O. A. Hypmaram6etoBoii (2010), TEKCT KOTOPOTO TaK>Ke BOILEI B JaHHYIO KHUTY. TpeTuii mepeBox
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BBINIOJHEH yunTeneM-kpaeBeqom T. C. KupummaeiM ¢ pycckoro nepeBopa H. B. Kunaiim-
IToxpoBckoit u O. A. HypmaramGetoBoii (1975). brnaromapst Takoii G0nbIIold BaprHaTUBHOCTH
MIEPEBOJHBIX TEKCTOB M HAJIMYHUS B TOME PYCCKOTO MEpPEBOAA B KAaueCTBE HMCXOJHOTO TEKCTa,
W3IaHKE TIPEJCTABICT OONBIION HHTEPEC IS COTIOCTABUTEIHHOTO M CPABHUTECILHOTO N3yUCHHS
TIEPEBOJIOB.

WTak, NCXOJHBIMU TEKCTaMH JUIS SIKyTCKUX IEPEBOJOB CTAJM MEPEBOJBI HA PYCCKUH SI3BIK
B KayecTBE S3bIKA-TIOCPEIHHUKA. PyCCKMi S3BIK, CTaB MEKKYJIBTYPHBIM TOCPEIHUKOM JUIS
HaponoB CCCP, BeIpaboTain U3 CBOMX CpeICTB Oojiee HEUTPaIbHYIO, YHUBEPCAIBHYIO CHCTEMY,
KOTOpasi ONpPEeACICHHBIM 00pa3oM MapKHpyeT HOBBIC M HOBBIE MUPBI HAIMOHATBHBIX KYJIBTYD.
[Ipu B3amMorIepeBOaX SMOCOB POJCTBEHHBIX JMHTBOKYIBTYP, NMPEANPUHAMAEMBIX B CEPHH
«OnHYecKue TaMITHUKA HapOIOB MHUPa», CKBO3b PYCCKOS3BIYHOE OTPaKCHUE POICTBEHHBIX
KYJIBTYp YacTO YIraJbIBalOTCs OOIIECTIOPKCKHE MTapajliIel S3bIKOB U KYJIBTYD.

CambIMH ~ SIDKUMH ~ MapképaMHM  yHUKaJIbHOM JIMHTBOKYJBTYPHI ~ BBICTYNAalOT HMMEHa
CO6CTBeHHI:-Ie 1 ApYyrue€ HallMOHAJIbHBIC pE€aJINU, HC UMCIOIIUEC DKBUBAJICHTOB B A3BIKC IIEPEBOAA.
B mepByro ouepens npu nepeHoce 0E33KBUBAICHTHOM JISKCHKH 3aTPardBarOTCS MPAKTUICCKHE
U TEOPETUYECKHE BOMPOCH (OHETHKH W TpadUKA KOHTAKTHUPYIOUIUX S3BIKOB. ByKBBI
KHPHUTHYESCKOTO alipaBUTa HETOYHO TIEPEAI0T 3BYKH TIOPKCKUX SI3BIKOB. [109TOMY IepeBOIIHKH
npoekra «JIMUYeCKUe MaMITHUKH HapoJoB Mupa» moutd 10 ser Hazag BbIpaboTanud MeETOx
TPAHCKPUONPOBAHUSI PEANi HANPSIMYIO U3 S3bIKa-UCTOYHUKA, OTKA3bIBasICh OT MMOCPETHUIECTBA
pycckoro si3bika. [lepeBomunku-ydensie A. H. Kupko u I. I. TopoToeB oueHb BIyMUYHBO
OTHECIIHCh K OHOMACTHKOHY Ka3aXCKOTro 3noca. OHM M3Y4YHIH STUMOJIOTHIO HUMEH COOCTBEHHBIX
W CIIeNaId BeChMa COZIepKaTeIbHBIC CHOCKH W JBa CIICIHAIBHBIX MPHUIOKEHHS, 9TO 00erdaeT
BOCTIPUSTHE JaHHBIX pealnii.

Bo-BTOpBIX, TIpH TEpeBOjie TEKCTOB C SIPKUM HAIMOHAIIBHBIM KOJIOPHUTOM HCIOJB3YETCS
METOJI MOJEIMPOBAHUS YCTOWYMBBIX BBIPAKCHUH NMPUBETCTBHS, OJIATOCIOBEHUS, SIHYECKUX
q)OpMyJ'I, MOCTOAHHBIX 3IMMUTETOB U JIP. HaanMep, MEPEBO/I 3aBA3KHU JUajIora, KOTOpas sABJIACTCA
4acThIO PEYEBOTO ITHKETA: « “XOpoIIo 1 3710poBbe TBoe? Jlaneko ju craHoBbe TBoe? Jlayeko
i T aepxumb myTh?” Kobmanasr Kapamana crpocum» (ctpk. 690-693). OTo mpuBETCTBHE
A. H. XKupxoB mepeBern Tak ke IOITHYHO, CMOACITHUPOBAB SINHOHAYATHE CTUXOTBOPHBIX CTPOK
U CTPOTHH pa3Mep BOCHMHCJIOKHHMKA. BapuaHT mepeBoja 3TOTO INPHUBETCTBUS, CHEIAHHBIA
I". . TopoToeBbIM, 00J1a1aeT OOIIBIIEH CHTYaTHBHOCTBIO U Y3yalbHOCTBIO Oarofapst o0parieHuo
“Xaiia, togoop...”. B pemennu atoi xe nepeBopdeckoi 3anauun T. C. Kupuiiuz npojenan 6osee
DIyOOKyI0 TpaHC(HOPMAIIUIO, YJACTUYHO 3aMEHHB MPSAMYIO Pedb KOCBEHHOH. JpyruMu cioBamu,
A. H. Xupxos u I'. I. TopoTroeB cMomennpoBay, T. €. Jald JBE Pa3HbIC KAIBKA SK30THICCKOTO
CJIOBOYTIOTPEOICHUS, HEXapaKTePHBIC HH IS PYCCKOTO, HU IS SIKyTCKOTO PEYEBOTO ITHUKETA,
TEM CaMbIM ITPOJEMOHCTPUPOBAIN CAMOOBITHOCTh Ka3aXCKOH KyJIBTypbl OOIICHHS B SITUYCCKOM
cperne. A B nepeBone T. C. KupwuinHa 0COOCHHOCTH NMPUBETCTBUS MIPUBEACHBI OITUCATCIIBHBIM
cnocobom. To ecTh B 3TOM BapHaHTe 3ajadya NEepeBOJUMKA KaK MEKKYJIBTYPHOIO IMOCPEIHHKA
TOXE BBITIOJIHEHA, HO TIyTEM IIepecKasa, ONMMCAHNUs CUTyalllH.

B-TpeTpux, HEMaJTOBaXHBIM Ui TEKCTOB C SPKOW HAIIMOHAIBFHOW CaMOOBITHOCTHIO
SIBIISICTCS OTPa)KEHHUE MOITUIECKOW ICTETUKH HapOAa-aBTOpa, KOTOpas BHIPAXKCHA B TAPEMIISIX,
OnaromnokenaHusIX, SIMUECKUX (GopMylax, KOTOPbIE, EPEIICTasCh MEXIy COO0H B OIMCAHUM
TepONYECKOro CIKeTa, CO3/Ial0T TOT caMblil anuueckuit ctuiab. Hanpumep: «Moit pogHOH, Th
MoJion eie, He oxkpenau meou noszeonxu, Monooas kocme Hemeepoa, Mo poaHOH, HE e31u
Tyna...» (ctpk 120-123). IIpu mepeBome obpasznoro BeipaxkeHus A. H. XXupkoB co3man HOBOE
JUTS SIKYTCKOTO SI3bIKa aopucTHIHOE BhIpaskeHHe «CHuTd Kyyhyr kuup> wink, Cuhumr yryopa
emypracy. [. I. TopoToeB MCHONB30BaNI MTOTOBOPKY, OBITYIOIIYIO B SIKYTCKOH JIMHTBOKYJIBTYPE
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C He3alaMsTHBIX BpeMeH. JTO ke BhIpakeHue ucronb3osan u T. C. Kupuus, 106aBuB K HEMy
KaJIbKY C Ka3axckoro «He okperun TBou 103BoHKN» — « TOHOROhyH cyoHa CyoX» B BUJIE TPETHETO
napasuienn3Ma.

UnTast ¥ cpaBHUBAs MEXIy COOOH TpH SKYTCKHX MEPEBO/A, MOXHO 3aMETHTh, YTO B HHX
MIOOYEPETHO UCIIONB3YIOTCS 00e TmepeBoqueckue crpareruu no Jloypency BenyTtu — crparerus
(opeHM3anMy, KOrja TIEPEBOAUMKHM CO3JAIOT JIEKCHYECKHE W TI'paMMaTHYECKHE KaJIbKH;
U CTparerus AOMECTHUKAIlUH, KOTJa HCIONb3YIOT TPAHCKPHUILMIO U OMHCATENBHBINA MEepeBOA
B MMCHax CO6CTBGHHI)IX N HUCHOJB3YIOT MCKOHHO SKYTCKHE, T. €. TIOPKCKHUEC, ITOHATUA BMCCTO
Ka3aXCKHX KyJIbTypPHBIX PEAIIUA.

B mnpesentammn «XaObumaunmel baarelpy TPUHSIN ydYacTHEe TOCTH MEXIyHapOIHOTO
(ectuBans mos3un «biaaronars 00JIBIIOTO CHETa», B TOM YHCIIE TOAT YIyroek DcaayiieT, KOTOphIid
Havaj paborarb Hajx nepeBonoM ojonxo «Hiopryn Booryp CrpemutenbHai» Ha Ka3axCKUH
SI3BIK B PaMKax COTPYAHHYECTBA B MEXAYHApOAHOH cepuu «ONUYeCKHe MaMATHUKU HapOJOB
Mupa». Kpome kazaxckoro smoca B 3TOH CepuH Ha SIKYTCKUH S3bIK MEPEBEACHBI KBIPTBI3CKHH
«Mamnacy, anraiickuit «Maanait-Kapay, Oamkupckuii « Ypai-6atsip», TyBuHCckui «KyHan-Kapay,
a omouxo «Hropryn bootyp CtpemMuTenbHBIN» TIepeBeieH U U3AaH Ha KBIPTBI3CKOM, aJITaliCKOM
1 OaIKUPCKOM si3bIKax. Tak B3aMMONEPEBO/BI AMIOCOB POJCTBEHHBIX HAPOJOB Yepe3 PyCCKUH
SI3BIK-IIOCPEIHUK PACIIUPSIIOT MEXKKYJIBTYPHBI AMAJOL, PACKPBIBAIOT MOTEHLUANBI SI3BIKOB
U CTAQHOBSITCSI OOTaThIM HCTOYHUKOM JIJIS TEPEBOIOBEAYECKHIX UCCIIEIOBAHNH.

®oT0 2. YYaCTHUKHY MPE3SHTAINH TIEPEBO/Ia IKYTCKOTO MEPEBOa KazaxcKoro snoca «Kobmanas! OaTeIpy.
®doto npenocrasneno [Ipecc-cimyx60ii [ocynapctsennoro Cobpanus PC(S1) Un TymoaH,
¢dortorpad A. BaHOB
Photo 2. The participants in the presentation of the Yakut translation of the Kazakh epic
“Koblandy Batyr”.
Photo: courtesy of the Press Service of Il Tumen, the State Assembly of the Sakha Republic (Yakutia),
photographer Arian Ivanov.
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Review

Kazakh epic “Koblandy Batyr” translated into Yakut

Akulina A. Vasilieva
M. K. Ammosov North-Eastern Federal University, Yakutsk, Russian Federation
P<lvaaperevod @mail.ru

The presentation of the Yakut translation of the Kazakh epic “Koblandy Batyr” was held
on October 16, 2025, in the Sakha Republic (Yakutia) National Library as a part of the 8th
International Poetry Festival “The Blessing of Pure White Snow”. It is the fifth release in the Yakut
language in the series “Epics of the Peoples of the World”, published by a decision of the Sakha
Republic National Organizing Committee for management, coordination, and implementation
efforts to preserve, study, and disseminate the Yakut epic Olonkho.

The book is designed in accordance with the style of the previous volumes of the series
and has illustrations by Alimkhan Smagulov. The book has three versions of translation. Two of
the translations are of the 2010 Russian translation by Orazgul Nurmagambetova (which is also
included in the book) and are made by Gavril Torotoev, Cand. Sci. (Philology), and Aleksandr
Zhirkov, Cand. Sci. (History). The third translation is by Trophim Kirillin, a teacher and local
history expert, and is a translation of the 1975 Russian translation by Ninel Kidaysh-Pokrovskaya
and Orazgul Nurmagambetova. Thanks to this wide diversity of translations and inclusion of the
Russian translation as a source text, this publication is of great interest for comparative study.

The source texts for the Yakut translations are translations in Russian, an intermediary
language. As a cross-cultural intermediary for the peoples of the USSR, the Russian language
developed a neutral, general-purpose system, which indicates in a certain manner different worlds
of ethnic cultures. In cross-translations of the epics of related linguocultures, offered in the series
“Epics of the Peoples of the World”, one can often find common Turkic traits in languages and
cultures.

The most distinct indicators of a unique linguoculture are proper names and other culture-
specific elements that do not have counterparts in the target language. Translation of culture-
specific elements foremost affects practical and theoretical issues of phonetics and scripting of
the contacting languages. The Cyrillic script does not accurately represent the sound of Turkic
languages. That is why almost 10 years ago, the translators from the “Epics of the Peoples of the
World” project developed a method of transcribing culture-specific elements directly from the
source language, forgoing the Russian language as an intermediary. The translators and scholars
Aleksandr Zhirkov and Gavril Torotoev took a very thoughtful approach to the onomasticon
(a collection of proper names) of the Kazakh epic. They studied the etymology of proper nouns
and made quite informative footnotes and two special appendices that ease the understanding of
these culture-specific elements.

When translating texts with a distinctive ethnic flavor, the method of simulating set expressions
(greetings, blessings, oral-formulaic compositions, conventional epithets, etc.) is used. For
example, Aleksandr Zhirkov translated the poetic formula for setting up a dialogue, which is part
of speech etiquette, in the same poetic way, simulating the anaphora of the poetic lines and the
strict meter of the octosyllabic verse. The translation of this greeting by Gavril Torotoev is more
situational and familiar due to the use of a conventional Yakut form of address. And Trophim
Kirillin replaced direct speech with indirect speech in his translation. In other words, Aleksandr
Zhirkov and Gavril Torotoev provided two different loan translations of exotic word usage,
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unusual for both Russian and Yakut speaking etiquette, thereby demonstrating the originality
of the Kazakh communication standards in the epic medium. And Trophim Kirillin translated a
greeting in a descriptive way, i.e., in this case, the role of translation as an intercultural mediator
is also fulfilled, but through retelling and describing the situation.

The reflection of the nation’s poetic aesthetics, expressed in paroemias, well-wishings, and
epic formulae, is also important for original texts. Such expressions, intertwined with each other
in the narrative of a heroic plot, create that very epic style. For example, when translating a figure
of speech, Aleksandr Zhirkov created an aphorism that was new to the Yakut language, but was
understandable to the reader because it was similar to an existing figure of speech in the Yakut
language. For the same figure of speech, Gavril Torotoev used a well-known Yakut proverb. This
same proverb was also used by Trophim Kirillin, who also added to it a calque of the Kazakh
figure of speech as a third parallelism.

Reading and comparing the three Yakut translations, one can notice that they alternately use
both of Lawrence Venuti’s translation strategies: foreignization, where lexical and grammatical
calques are created; and domestication, where transcription and descriptive translation are used
for proper names, and native Yakut, i.e., Turkic, concepts are used instead of Kazakh culture-
specific elements.

Guests of the International Poetry Festival “The Blessing of Pure White Snow” participated
in the presentation of “Khabylandy Baatyr,” including poet Ulugbek Esdevlet, who has begun
working on translating the Olonkho “Nurgun Botur the Swift” into Kazakh as part of his
collaboration in the international series “Epics of the Peoples of the World”. In addition to the
Kazakh epic, this series includes the Yakut translations of the Kyrgyz epic “Manas”, the Altai
epic “Maadai-Kara”, the Bashkir epic “Ural-batyr”, and the Tuvan epic “Kunan-Kara”. And
the Olonkho “Nurgun Botur the Swift” was translated and published in the Kyrgyz, Altai, and
Bashkir languages. Thus, the cross-translation of the epics of related cultures through the Russian
intermediary language expands intercultural dialogue, reveals the potential of languages, and
becomes a plentiful source for translation studies.
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